
              NEWSLETTER Autumn 

2016 

Dear Members and Friends, 

Welcome to the seventh edition of our newsletter. In this edition besides articles and news from 

our members I am pleased to include items from some of our new Associates and exhibition prize 

×ÉÎÎÅÒÓ ÆÏÒ ÙÏÕ ÔÏ ÅÎÊÏÙȢ 4ÈÉÓ ÙÅÁÒȭÓ ÅØÈÉÂÉÔÉÏÎ ÒÅÁÃÈÅÄ Á ÎÅ× ÈÉÇÈ ×ÉÔÈ ÒÉÃÈÌÙ ÄÅÓÅÒÖÅÄ positive 

reviews and showcased an eclectic mix of exceptional works by female artists. As members of this 

Society we are justly proud of our heritage and evolving recognition as we continue to move 

forward into  the future. Here are some images from the exhibition and a few words from Sue 

Jelley 

I am pleased to report that the SWA Summer Exhibition received 

unprecedented praise from Catherine Tyrrelƭ ƻŦ άaŀƪƛƴƎ ŀ aŀǊƪέ. We are 

still receiving praise and positive feedback from our visitors and I and the 

Council thank all The Membership and Non-Members alike who 

contributed to this success and never has a team effort been so 

rewarding in the staging of our annual exhibition. We are now selling 

online and look forward to this further raising our profile throughout the 

year as well as encouraging more sales. Additionally several galleries 

have shown an interest in promoting artists from The Society and further 

details are to be confirmed.  

 I have now been able to negotiate dates for our 2017 Exhibition. This 

ȅŜŀǊΩǎ ŘŀǘŜǎ ŘƛŘ ƴƻǘ ǇŀǊǘƛŎǳƭŀǊƭȅ ƘŜƭǇ ƻǊ ǎŀƭŜǎ ŀǎ Ƴƻǎǘ ƻŦ ƻǳǊ ŎƭƛŜƴǘǎ ŀƴŘ 

our important City workers were on holiday so next year we have decided to hire the famous 

Threadneedle Space as well as the Main and North Galleries for 3-9 July. Plans for the PV are under 

way for 11am Wednesday 5 July and details of a special event on Tuesday 4 July which need to be 

confirmed. I am at present talking to a consultancy company who visited the show and would like to 

introduce us to new sponsors. 

I would particularly like to thank, HRH Princess 

Michael of Kent, Patron of the SWA who 

presented the awards and Daphne Todd OBE, an 

Honorary Member of the SWA who opened the 

exhibition. This is also a wonderful opportunity to 

give thanks to you all for your amazing support 

and hard work. I think we should spend the rest of 

this year basking in the delightful praise that we 

have received for a memorable Summer 

Exhibition and I am already getting excited about 

plans for the remainder of 2016 as well as all that 2017 promises to offer.      



                   

)Æ ÙÏÕ ÈÁÖÅÎȭÔ ÁÌÒÅÁÄÙ ÖÉÓÉÔÅÄ ȬȬ-ÁËÉÎÇ Á -ÁÒËȱ it is definitely worth a look at the fabulous report 

and images of the exhibition. 

 http://makingamark.blogspot.co.uk/2016/08/review-society-of-women-artists-annual-exhibition-2016.html 

Daphne Todd OBE opened the exhibition with a rousing speech questioning whether there was a 

ÐÌÁÃÅ ÏÒ ÒÏÌÅ ÆÏÒ Á 7ÏÍÅÎȭÓ !ÒÔÉÓÔÓ 3ÏÃÉÅÔÙȢ  )Î ÊÕÓÔÉÆÙÉÎÇ ÏÕÒ existence, she gave a wonderful 

account of her personal experiences in the world of art and how decisions in art societies have 

historically been dominated ÂÙ ÔÈÅ ÏÌÄ ÂÏÙȭÓ ÎÅÔ×ÏÒËȢ  In the second week of the SWA Annual 

Exhibition, the Mall Galleries hosted a discussion entitled: Ψ²ƻƳŜƴ ƻƴƭȅΚΗΩ - exploring the continued 

relevance and growing trend of Women-only art exhibitions and competitions. The reason being a 

ǊŜŎŜƴǘƭȅ ƭŀǳƴŎƘŜŘΣ ŀƴŘ ǾŜǊȅ ǇǊƻƳƛǎƛƴƎƭȅ ŀŘǾŜǊǘƛǎŜŘ ΨϻмллΣллл Freelands  Award ΩHere is  Orsi Cowell-

[ŜƘƻŎȊƪȅ Ψǎ ǊŜŀƭƭȅ ƛƴǘŜǊŜǎǘƛƴƎ ŀŎŎƻǳƴǘΧ.   

I was really looking forward to hearing the panel of 

experts: Sue Jelley PSWA; Melanie Cassoff, 

Managing Director of the Freelands Foundation 

(the organisation behind the new award that was 

created in response to a report they commissioned 

on mid-career opportunities for women artists 

-  http://freelandsfoundation.co.uk); and Eliza 

Gluckman, curator of the New Hall Art Collection at 

the Murray Edwards College, Cambridge 

University. The Debate was Chaired by Susan 

Mumford, the founder of the Association of Women Art Dealers and also, co-author of  Ψ!Ǌǘ Lǎ ¸ƻǳǊ 

[ƛŦŜΦ aŀƪŜ Lǘ ¸ƻǳǊ [ƛǾƛƴƎΩΦ 

The guests set out to discuss whether there is a growing trend in women specific art prizes, exhibitions 

and whether they are really needed. Being a mid-career, UK based artist myself - as were 2/3 of the 

audience gathered - I hoped to learn more about the newly established Freelands prize, and also 

about Ƙƻǿ ǘƻ ƎŜǘ ƛƴǾƻƭǾŜŘ ƛƴ ǘƘŜǎŜ ΨǿƻƳŜƴ ƻƴƭȅ ŜƴŘŜŀǾƻǳǊǎΩΣ ŀǎ {ǳǎŀƴ Mumford called them. I came 

with enthusiasm, wanting to learn how much more is out there for us. I was interested in the issue 

from the point of view of the women artist 

themselves. We were given a very thorough 

introduction of the participants and a history of 

the organisations they represent. The tone of the 

event was serious, wider ranging and more 

theoretical than I had anticipated. The 

references were international and, I thought, 

there was a slight disconnect in relevance for the 

audience (still, do check out the New York based 

organisation, Pen and Brush, one never knows...). 

L ŦƻǳƴŘ {ǳŜΩǎ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ {ƻŎƛŜǘȅ 

very ƛƴǘŜǊŜǎǘƛƴƎΣ ƘŜǊ ǇŜǊǎƻƴŀƭ ŀƴŘ ǘƘŜ {ƻŎƛŜǘȅΩǎ ŀŎƘƛŜǾŜƳŜƴǘǎ ŀƴŘ ƛƴǘŜƎǊƛǘȅ ŦŀǎŎƛƴŀǘƛƴƎΦ L ǘƘƻǳƎƘǘ ƘŜǊ 

talk to be the most relevant to the day-to-day issues that we, women artists face. With the occasional 

http://makingamark.blogspot.co.uk/2016/08/review-society-of-women-artists-annual-exhibition-2016.html
http://freelandsfoundation.co.uk/


and very well received light-hearted remarks from Sue, I felt she was trying to melt the scholarly 

atmosphere into a warmer, conversational event.   Melanie Cassoff did indeed outline the purpose of 

and the procedure involved in the Freelands Prize, which was set up to enable a chosen regional 

art organisation, based outside of London to promote a mid-career female artist of their choice. The 

winner of the prize will be announced by end of September and I am very excited to hear the results. I 

also enjoyed learning about the New Hall Art Collection and its history from Eliza Gluckman and her 

ƳƻǊŜ ŀŎŀŘŜƳƛŎ ǾƛŜǿ ƻŦ κ ŀǇǇǊƻŀŎƘ ǘƻ ǘƘŜ ǇǊƻōƭŜƳǎ ƻŦ ǿƻƳŜƴ ŀǊǘƛǎǘǎΩ support and their representation 

here in the UK as well as abroad. Her knowledge is truly captivating. 

All in all, the conversation evolved into a very informative afternoon and to answer the question it 

started with: Yes, it seems that all present agreed, there is a need for 'women only' possibilities, not 

just for their financial aspect, but as Sue pointed out, for the hidden value of the very welcomed 

confidence they ŜƴƎŜƴŘŜǊΦ {ƻ ƭŀŘƛŜǎΣ ǘƘŜ ǇŀƴŜƭΩǎ ƳŜǎǎŀƎŜ ǘƻ ȅƻǳ ŀǘ ǘƘŜ ŜƴŘ ǿŀǎΥ ƪŜŜǇ ǿƻǊƪƛƴƎΣ ōŜ 

yourselves, and most importantly, support each other, to enjoy a better future in the art-world. 

For more on this topic, try #women in arts on Facebook and 

go to Twitter,  http://www.mallgalleries.org.uk and then to 

ΨōƭƻƎΩΦ !ƭǎƻ see http://freelandsfoundation.co.uk, and find 

Murray Edwards College on Facebook and Twitter. You can 

also listen to the whole discussion 

on https://soundcloud.com/mallgalleries. 

Our £2000 SWA Special Prize was also richly deserved and 

was awarded to Irene Lees for her body of work. Here she 

tells us about aÎ ÁÍÁÚÉÎÇ Ȭ)#/.ȭ ȣ  

I was recently invited, along with my friend and fellow SWA 

member, Rebecca Fontaine-Wolf, to produce work for an 

inspirational exhibition in Chichester.  The exhibition entitled 

'ICON' was a project of and curated by Candida Stevens of the 

TINT ART Gallery. Rebecca and I were amongst 20 

Contemporary British figurative artists, both established and 

emerging, who were asked to cast their artistic gaze over 

social, cultural, religious and political events and select their 

own personal 'ICON' 

Of course, such a specific brief meant that each artist would produce 

work that would reflect their own very personal predisposition towards 

contemporary or historical events and to the people involved. From 

amongst all those that I hold in high esteem, for their respective bravery 

and creativity, I chose to pay tribute in this exhibition, to Aung San Suu 

Kyi.  

 Aung San Suu Kyi, politician, opposition leader and a person whose 

image is carried in the hearts of millions of Burmese/Myanmar people 

who are amongst the most oppressed and impoverished people on the 

planet. They have been able to drawn unbelievable courage from this 

http://www.mallgalleries.org.uk/
http://freelandsfoundation.co.uk/
https://soundcloud.com/mallgalleries


graceful woman, who walks with blossoms in her 

hair, armed only with her guiding principle of non-

violent resistance. She dared to stand up against 

the brutal military dictatorship resulting in her 

being placed under house arrest and held 

incommunicado for more than 15 years. She 

suffered these depravations in order to bring 

democracy and human rights to the people of 

Burma/Myanmar.  In 1991 she was awarded the 

Nobel Peace Prize whilst she was still being held under house arrest.  Today, Aung San Suu Kyi remains 

a living expression of her people's determination to gain political and economic freedom, she called 

ƻƴ ŎƛǘƛȊŜƴǎ ŀǊƻǳƴŘ ǘƘŜ ǿƻǊƭŘ ǘƻ ΨǳǎŜ ȅƻǳǊ ƭƛōŜǊǘȅ ǘƻ ǇǊƻƳƻǘŜ ƻǳǊǎΩΦ 

It is now late September and I am on holiday in Australia where I am enjoying working with Laura 

Douglas a celebrated Queensland Horse and Landscape Artist. Laura has introduced me to the joys 

and freedom of painting in the open air.  

) ÓÈÁÒÅ )ÒÅÎÅȭÓ ÅÎÊÏÙÍÅÎÔ ÏÆ ÐÁÉÎÔÉÎÇ Ȭ0ÌÅÉÎ ÁÉÒȭ ÁÎÄ ÔÈÉÓ 

year, after 2 years as a candidate, I was delighted to be 

unanimously elected to become the first woman member 

of the Wapping Group in its 70 year history. We meet 

ÅÖÅÒÙ 7ÅÄÎÅÓÄÁÙ ÁÌÏÎÇ ÔÈÅ 4ÈÁÍÅÓȟ ÉÔÓȭ ÔÒÉÂÕÔÁÒÉÅÓ ÁÎÄ 

estuary in all weathers. This is a typical wet day at 

Silvertown where we were invited to record the 

renovation of Millennium Mills at the Royal Dock site, 

East London 

 

 In the Next article we see Caroline de Peyrecave   winner of the Artist Choice Award, painting in 

a completely different climate. Caroline usually works by commission in her London studio and 

has travelled to Africa and India to create her own work. Here she tells us about her work in 

Zimbabwe and the inspiration for her award winning ÐÁÉÎÔÉÎÇȣȢ 

 

 



Last year I travelled to Zimbabwe and Botswana to paint on two three week 

trips. I was very interested in capturing local faces particularly in and around 

Bulawayo, artists in the National Gallery in Bulawayo and the landscapes and 

wildlife of National Parks throughout Africa. While visiting the Secondary 

School Orphanage funded by the Sethule Trust in Matopos, I taught basic art 

classes to the children, many of whom had never painted before.  

I painted a small sketch of this orphan when I visited 

this particular group of children in their classroom. 

Later, when I returned to the UK, I painted the life size 

version which was won the Artist Editors Award at the 

SWA Annual show this year.  

I was instantly drawn to the way she was politely 

standing to the side as we entered the classroom. The 

light shining on her from the door way into the dark 

classroom lit up the scene. She read through the 

passage written on the blackboard behind her for me, the task being to fill in 

the gaps. I found pleasure in painting the different textures in the background 

and once again playing with the warm and cool tones on her skin and in the 

clothing.  I used ear buds to take away the paint and represent the chalk writing 

on the black board.  

I decided to paint her on a very long and thin composition. Firstly, I wanted to 

show that she was a small child by having plenty of space above her and 

secondly to move away from the more traditional composition. 

Another award winner was Alessia Averllino. She won the SWA Award for a Young Artist and 

ÔÅÌÌÓ ÕÓ ÈÅÒÅ Á ÂÉÔ ȣȢ .ABOUT ME 

I love drawing and painting the essence of space, light and life. I make drawings and paintings by 

assembling and dis-assembling fragments of different spaces, buildings, writing, people and animals 

which I sketch, photograph and experience in order to put 

them together in the form of a drawing or a painting. I work in 

charcoal, graphite, oil, collage and mixed media. Most of the 

drawings are at some point torn, erased, sanded down and 

reworked until they reach the essence of what they need to 

be. I spent most of my life travelling, living in different places. 

I was born in Bulgaria where my Italian parents were working 

at the time. I always drew even if I attended schools which 

ŘƛŘƴΩǘ ƻŦŦŜǊ ŀǊǘ ŀǎ ŀ ǎǳōƧŜŎǘ ŦƻǊ ǘƘŜ Ƴƻǎǘ ǇŀǊǘΦ ²ƛǘƘ ƴƻ ŀǊǘ 

qualifications I thought it was too late to pursue a career in 

fine art. With a degree in modern languages and a Teaching 

English diploma I first worked for a newspaper. Six months into 

ƛǘΣ L ǊŜŀƭƛȊŜŘ ǘƘŀǘ ƛǘ ǿŀǎƴΩǘ ŀǘ ŀƭƭ ǿƘŀǘ L ǿŀƴǘŜŘ ǘƻ ŘƻΦ Lǘ ŦŜƭǘ 

ΨǿǊƻƴƎΩ ǎƻ L ƭŜŦǘ Ƴȅ Ƨƻō ŀƴŘ ǎǘŀǊǘŜŘ ǇǳǘǘƛƴƎ ǘƻƎŜǘƘŜǊ ŀ ǇƻǊǘŦƻƭƛƻ ƻŦ ǿƻǊƪ. I did my Foundation Course 

at Chelsea College of Arts, and went on to Camberwell for a degree in Drawing and Painting. I 



graduated from it with the Painters Stainers Award for Easel Painting and the Bruce Church Travel 

Scholarship, which took me to New York.  

In нллп L ǿŀǎ ŀǿŀǊŘŜŘ Ψ¢ƘŜ IǳƎƘ /ŀǎǎƻƴ 5ǊŀǿƛƴƎ tǊƛȊŜΩ ŦǊƻƳ wƻȅŀƭ !ŎŀŘŜƳȅ {ǳƳƳŜǊ {ƘƻǿΦ {ƘƻǊǘƭȅ 

ŀŦǘŜǊ ǘƘŀǘ L ŦŜƭǘ ƭƛƪŜ L ǿŀǎ ŀǘ ŀ ŎǊƻǎǎǊƻŀŘǎΦ Lǘ ǿŀǎƴΩǘ Ƨǳǎǘ ǘƘŜ ŜƴŘ ƻŦ ŀ ŎƘŀǇǘŜǊΣ ōǳǘ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ŦƛǊǎǘ 

ōƻƻƪΦ L ƴŜŜŘŜŘ ǎƻƳŜǘƘƛƴƎ ōǳǘ ŘƛŘƴΩǘ ƪƴƻǿ ǿƘŀǘΦ L ǿŀǎ ŀŎŎŜpted at The Royal Drawing School for the 

ǎŎƘƻƭŀǊǎƘƛǇ ƪƴƻǿƴ ŀǎ Ψ¢ƘŜ 5ǊŀǿƛƴƎ ¸ŜŀǊΩ ŀƴŘ ƻƴŎŜ L ŦƛƴƛǎƘŜŘ ǘƘŀǘ L ǘƻƻƪ ŀ ōǊŜŀƪ ŀƴŘ ǿŜƴǘ ƻŦŦ ǘƻ ǘǊŀƛƴ 

in Jivamukti Yoga, Shamanic Healing and many other esoteric 

practices. I guess I needed to dig deep inside myself to start the 

ƴŜȄǘ ΨōƻƻƪΩΦ  

Lǘ ǘƻƻƪ ŀ ǿƘƛƭŜΣ ŀƴŘ ƭƛŦŜ Ǝƻǘ Ψƛƴ ǘƘŜ ǿŀȅΩ ŀǎ ƛǘ ŘƻŜǎΦ L ŎƘŀƴƎŜŘΦ ¢ƘŜ 

ǿƻǊƪ ǎǘŀǊǘŜŘ ōŜƛƴƎ ƭŜǎǎ ΨōƭŀŎƪ ŀƴŘ ǿƘƛǘŜΩ ŀƴŘ ǎǘǊŀƛƎƘǘ ƭƛƴŜǎ ŀƴŘ 

included more empty spaces, different softer geometrical 

concepts and other beings, ghosts and animals. My drawings are 

about finding the unlimited essence in everything. 

 

¢Ƙƛǎ ȅŜŀǊΩǎ {²! 9ȄƘƛōƛǘƛƻƴ showcased exceptional 2D and 3D 
work by w omen artists. This stunning sculpture by     Bushra 
Fakhoury    Ψ5ŀƴŎƛƴƎ wƘƛƴƻΩ won the Cavendish Sculpture Award.        

           

In our next article Kathy Prest tells us a bit about what inspires her sculptures and about an interesting 
ƻǇǇƻǊǘǳƴƛǘȅ Χ ǘƘŜ Edinburgh Art fair  ȣ  

!ǎ ƻƴŜ ƻŦ 9ǳǊƻǇŜΩǎ ŎǳƭǘǳǊŀƭ ŎŀǇƛǘŀƭǎΣ 9ŘƛƴōǳǊƎƘ ǊŜŀƭƭȅ ƴŜŜŘǎ ƴƻ 

introduction. It is home to some of the worldΩs most important and 

influential arts events including; the International Festival and 

accompanying Fringe, the Jazz & Blues Festival, the Book, Art and Film 

Festivals and, the Edinburgh Mela. In 2005, The Edinburgh Art Fair 

became the latest addition to this list and through perseverance and 

dedication, has now firmly established itself as one of the highlights 

on the cultural calendar. The Fair is run by East Lothian based Arte in 

Europa, who have 26 yearsΩ experience in the art industry organising 

and promoting thousands of art exhibitions and contemporary art 

auctions, and over 20 national art fairs. Over the years the EAF has 

attracted exhibiting 

galleries from as far off as 

Australia, India, the US, 

Canada, and Argentina, and now has a loyal following of 

buyers who return year after year to view and buy artwork 

from some of the worldΩs leading artists in a relaxed, 

convivial atmosphere. Since 2005 the EAF has introduced 

over 450 galleries and 5000 artists to the 120,000 visitors 

that the Fair has so far attracted and, has witnessed the sale 

of over 15,000 individual artworks worth in excess of £10m.  



I will be exhibiting at the festival and my Passion for dance and the dynamics of movement are the 

inspiration for my tactile and sensuous sculptures which eclipse all my previous passions.  I use the 

enigmatic body of a dancer as it becomes simplified when caught in a moment of time, expressing the 

joy in the spirit, and beauty of the human figure. I use strong lines of classical purity mixed with the 

dynamism and energy of a more contemporary reality overcoming the struggle for spirituality in an 

over materialistic world. This international event will return for its 12th edition in November when, 

the EAF will once again show why it has become such a hit with exhibitors and visitors alike 

Talking of opportunities Margaret Eggleton sent us this report on what turned out to be an 

ÅØÃÉÔÉÎÇ ÄÁÙȣȣ 

Early on Saturday 16th July, my friend, Harriet and I took our 

painting and framing equipment to Chelsea Old Town Hall and 

registered ourselves to take part ƛƴ ΨtƛƴǘŀǊ RapidoΩ, to paint a 

picture in a day.  We left our frames there and were given a 

ŦǊŜŜ /ŀǎǎ !Ǌǘ ΨƎƻƻŘƛŜ ōŀƎΩ ƻŦ art materials. We then set off 

across Albert Bridge with our folding stools etc. and settled in 

Battersea Park, in the shade of a large plane tree along the 

riverside, to draw and paint the view of Chelsea Embankment.  

The weather was perfect and my friend did a semi-abstract 

acrylic/gouache painting whilst I did an ink drawing of the houses and trees in Cheyne Walk across the 

Thames. On returning to the Old Town Hall we framed our art works ready for the exhibition the 

following day in the sumptuous Main Hall.  It was an exhilarating and enjoyable two days ς everyone 

was so friendly and there was a real buzz of excitement.  When I arrived on the Sunday, to look at the 

exhibition, I discovered that my drawing had already been sold!  The next day Roger Beckett, the main 

organiser of the event, phoned me up to tell me that Bill Wyman, of the Rolling Stones, had come in 

to see the exhibition with his daughter and had bought my painting.  Apparently he lives in one of the 

houses I had drawn!  Harriet and I are making plans to do it all again next year. 

)Î ÌÁÓÔ ÙÅÁÒȭÓ ÎÅ×ÓÌÅÔÔÅÒ Hazel Reeves gave us an insight into her latest exciting commission. She 

was made a member of the Royal British Society of Sculptors this year and certainly appears to 

put the above message into practice. I thought you 

would be interested in an update and here is Hazels 

ÃÏÍÍÅÎÔ ÏÎ ÈÏ× ÉÔ ×ÅÎÔȣ 

What an exciting day Tuesday the 5 April 2016 was for 

me. It marked the end of one year of hard yet 

rewarding work. With much fanfare, my bronze of Sir 

Nigel Gresley was unveiled at King's Cross station on 

the 75th anniversary of Sir Nigel's death. Sir Peter 

Hendy, Chairman of Network Rail, removed the veil in 

front of a large enthusiastic crowd. Here is a photo of 

me with Janie Harris, HRH PrincŜǎǎ aƛŎƘŀŜƭ ƻŦ YŜƴǘΩǎ 

Lady-in-Waiting, and Sue Jelley. I am very grateful to 

all the support SWA members have given me during this project. 



This year we were delighted to introduce Ruth McDonald, Sally Friend, Shelli Graham and Sara Myers 

as new Associate Members.  Karen Charmen, Annabel Thornton, Dr Linda Smith, Raquel Alvarez 

Sardina, Helen Sinclair and Amanda Averillo were all elected as Full Members. Amanda Averillo tells 

us a ōƛǘ ŀōƻǳǘ ƘŜǊǎŜƭŦ ŀƴŘ ƘŜǊ ǿƻǊƪΧΦΦ 

I am a Painter/Printmaker living in and teaching from my Studio 

in Kent and I exhibit my work in the South East and in London's 

Mall Galleries. As an Artist I have experimented with most forms 

of Printmaking and this has finally led me to concentrate my 

efforts on Mono Printing. 

 I create my work on Acetate with oil based inks and print in 

layers onto thick paper.   It is a painterly method and through 

working hard with this technique and much experimentation I 

feel that I have found my own style. 

I continue to be drawn to the beautiful coastline around East 

Sussex and Mono Printing lends itself well to capturing the light 

and atmosphere around the Seashore. People, Dogs, Horses 

and Birds all feature in my work set mostly in silhouette against 

this beautiful and dramatic backdrop. 

Anyone who visited the SWA this year will have been struck by the impact of a very well hung 

exhibition. For this we have to thank a very good team comprising  Sue Jelley, Soraya French, 

Dani Humberstone and Rebecca  Fontaine-Wolf . 

 Not far from where Amanda has her studio, Dani Humberstone VPSWA tells us about  

SHOWTIME IN WADHURST (East Sussex)ȣȢȢ  

 
Once a year the circus that is The September Art Exhibition rolls into Wadhurst - a (very) small market 

town a ǎǘƻƴŜΩǎ throw from the spa town of Tunbridge Wells in Kent. This year we celebrated 20 years 

of exhibiting fine art in the airy 1930's build Commemoration Hall in Wadhurst. The exhibition was the 

idea of professional artist Valerie Brinton and her husband Richard as a 'gift' to the town having settled 

there after many years of living and working abroad. 

My first impression - when I visited the show for the first 

time many years ago was one of genuine shock  - I don't 

know exactly what I was expecting but it definitely wasn't 

the cool hush of a quality fine art exhibition - emerging 

artists work hanging next to someone with an exciting 

pedigree, serving as visual counterpoint.  

The show has continued to grow and develop and is a 

highlight in the diary of both artists, collectors and visitors - 

who annually number over 2000.  It has a reputation for 

excellence coupled with a friendly encouraging atmosphere.  

Free to enter, in recent years the show has benefited from 



the addition of a dedicated pop up cafe run by a local caterer who bakes on the premises - adding a 

further layer of warmth. 

We celebrate the lives of long serving exhibitors and committee members - no longer with us - with 

dedicated awards and have recently introduced a student bursary in honor of our founder Valerie 

Brinton on her retirement.   The show is strictly by submission only - with a nice little twist for 

successful entrants of being only able to exhibit for two years running before being required to take a 

year out - therefore guaranteeing a fresh mix of work year on year.  

The exhibition is organized and managed by a team of six professional artists - purely on a voluntary 

basis.  We are a non-profit making organization - funded solely by exhibiting artists and catalogue 

advertising/sales.  In the early days we were funded by both the Arts Council (England) and local 

government but things have got a whole lot tougher since then. 

Years later and I am about to retire as chairman of this little gem of an exhibition, many shows have 

sprung up since its inception in 1996 but The September Art Exhibition is special and will always have 

a place in my heart, it's where it all began for me and anyway I've always enjoyed the thrill of when 

the circus comes town. 

Alessia mentions her love of drawing and here Jo Dixon ×ÉÎÎÅÒ ÏÆ ÔÈÉÓ ÙÅÁÒȭÓ Derwent Award, 

explains how it underÐÉÎÓ ÈÅÒ ×ÏÒËȣȢȢ 

My father was a clergyman and thought that going to art school 

was unsuitable for a young lady.  Determined, I secretly applied 

and eventually went to Hammersmith College of Art.  

Afterwards, I became a teacher later marrying a country GP and 

bringing up three children in Devon. I have always been 

passionate about drawing.  It is a discipline that is fundamental 

to my work and underpins everything I do.  As a student at 

Hammersmith, I was fortunate that strong emphasis was 

placed on drawing at a time when many London art schools had 

abandoned life drawing.  

Predominantly a figurative artist, my early works were studies 

of people contrasting their outer appearance                        with 

their thoughts and feelings within.  Travelling the Far East and 

elsewhere gave me endless opportunities to explore these    

themes in different cultures and countries  

In 2002, I accompanied my husband to the foothills of the Himalayas as part of a teaching tour 

organised by the Prince of Wales Foundation for Integrated Health of which he was Medical Director.  

In sketchbooks I recorded clinics in remote rural villages.  After a similar expedition to Rajasthan I had 

a solo exhibition of Indian work, "Studies of Colour and Motion", and thus began my love affair with 

India.  The Indian people reveal a dignity and depth of spirituality that is biblical in nature, possibly as 

its remote villages have remained unchanged for centuries. 



I was made a member of the South West Academy of 

Fine and Applied Arts in 2005 and was so proud to 

become a member of the Society of Women Artists in 

2009 where I have been privileged to be awarded The 

Barbara Tate Award in 2009 and recently the Derwent 

Award in 2016.  The SWA combines the awesome 

talent of fellow members with their generosity and 

support and particularly that of the President and her 

executive members.  

 

In our final article Andie Clay describes her 

approach and urges us to believe in our personal 

visionȣȢ 

My current work references Oriental calligraphy and 

the rhythmic breath in Tai Ji Quan and Qigong. My 

drawing describes a flow of energy, its undertow 

repeatedly drawing me back to the present moment. 

Working intuitively and expressively with mark making and colour, I work holistically employing the 

eye-heart-hand reflex, seeking to grasp and express the essence of my subject and my gut reactions 

rather than detailed knowledge.  

The artist Karl Martens talks of a quest for the unexpected:    ά{ƘƛƘ-ǘΩŀƻ ό/ƘƛƴŜǎŜΣ мспн-1707) 

maintained that the artist needs to trust his or her own ability. Being receptive to impressions is more 

important than knowledge. In other words, the 

artist needs to be in touch with intuition. In 

painting and calligraphy, the first stroke is the most 

important. It comes from nothing and manifests 

something.                                                                                    

My study and practice of mindful contemplation 

helps me to disregard any goal and to be in the 

moment, staying alive to the flow of the brush 

strokes, allowing intuition to lead the way. I find 

the ever present challenges from confronting 

uncertainty and the unexpected keeps my work 

fresh and alive until the last mark has found its 

place. 


