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Dear Members and Friends,

Welcome to the seventh edition of our newsletter. In this edition besides articles and news from

our members | am pleased to include items from some of our neMssociates and exhibition prize
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reviews and showcased an eclectic mix of exceptional works by female artists. As members of this

Society we are justly proud ofour heritage and evolving recognition as we continue to move

forward into the future. Here are some images from the exhibition and a few words froSue

Jeley

| am pleased to report that the SWA Summer Exhibition received
unprecedented praise from Cathiee Tyrrel 2 F dal § We/ate I al NJ
still receiving praise and positive feedback from our visitors and | and the

Gouncil thank all The Membership and Nétembers alike who

contributed to this success and never has a team effort been so
rewarding in thestaging of our annual exhibitioéWe are now selling

online and look forward to this furthemisingour profile throughout the

year as well as encouraging more sales. Additionally several galleries

have shown an interest in promoting artists from Twciety and further

details are to be confirmed.

I have now been able to negotiate dates for our 2017 Exhibition. This
8SIFNRa RIGSE RAR y2iG LI NIGAOdZ F NI & KS
our important City workers were on holidego next year we &we decided to hire the famous
Threadneedle Space as well as the Main and North GalleriesYau8/. Plans for the PV are under

way for 11lamWednesday 5 July and details of a special event on Tuesday Whlatyneed to be

confirmed. | am at present lingto a consultancy company who visited the show and would like to

introduce us to new sponsors.

| would particularly like to thank, HRH Princes
Michael of Kent, Patron of the SW#ho

presented the awards and Daphne Todd OBE, %
Honorary Member of theSWA who opened the: 4
exhibition.This is also a wonderful opportunity t
give thanks to youwall for your amazing support
and hardwork. | think we should spend the rest o
this year basking in the delightful praise that
have received for a memorable Surem
Exhibition and | amalready getting excited abou
plans for the remainder of 2016 as lvas all that 2017 promises to offer.




)y £ UT O EAOAT 8030 - AN ECEA Aiis MefihifsdglBnAatlook at the fabulous report
and images of the exhibition.

http://makingamark.blogspot.co.uk/2016/08/reviexsocietyof-womenartistsannuatexhibition-2016.html

Daphre Todd OBEopened theexhibition with a rousing speech questioning whether there was a
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account of her personal experiences in the world of art and how decisiotiis art societies have

historically been dominatedAU OEA 11 A An theds€cond Wedk df D& BWA Annual

Exhibition, the Mall Galleries hosted a discussion entitigd: 2 Y Sy -2xplbrixd<thb@ontinued
relevanceand growing trend ofVomenonly art exhibitions and competitions. The reason being a
NBOSyidfe I dzyOKSRXZ I yR @S Nielandd@®vard®GieheysrseColvelR @S NI A 2
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| was really looking forward to hearing the pané
experts: Sue Jelley PSWA; Melanie Cassoff,
Managing Director of the Freelands Foundation
(the organisatiorbehind the new award that was
created in response to a report they commissioned
on midcareer opportunities for womerartists

- http://freelandsfoundation.co.ul;, and Eliza
Gluckman, curator of the New Hall Art Collection at
the Murray Edwards College, Cambridge
University. Théebate was Chaired by Susan
Mumford, the founder of theAssociation of Women Art Dealers and alscaathor of ¥! NIi L & 2 dz
[ATS® al 1S LG ,2d2NJ[AGAYyIQ0D

The guests set out to discuss whether there is a growing trend in women specific art prizes, exhibitions
and whether they are really needed. Beinghad-career, UK based artist myselfis were 2/3 of the
audience gathered | hoped to learn more about the newly established Freelands prize, and also
aboutk2 ¢ G2 3ISG Ay@2f @SR Ay G KSaamiskdcal®dShém.2oahed Sy RS
with enthusiasm wanting to learn how much more is otltere for us. | was interested in the issue

] j from the point of view of the women artist
themselves. We were given a very thorough
introduction of theparticipants and a history of
the organisations they represent. Ttane of the
event was serious, wider ranging and more
theoretical than | had anticipatedhe
references were international and, | thought,
there was a slight disconnect in relevance for the
audience (still, do check out the New York based
organisation, Bn and Brush, one never knows...).
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talk to be the most relevant to the dep-day issues that we, women artists fad#ith theoccasional



http://makingamark.blogspot.co.uk/2016/08/review-society-of-women-artists-annual-exhibition-2016.html
http://freelandsfoundation.co.uk/

and very well received ligHtearted remarks from Sue, | felt she was trying to melt the scholarly
atmosphere into a warmer, conversational everilelanie Cassoff did indeed outline the purpose of

and the procedure involved in therdelands Prize, which was set up to enablehasenregional

art organisation basedoutsideof London to promote a midareer female artist atheir choice The

winner of the prize will be announced by end of Septermdat | am very excited to hear thests. |

also enjoyed learning about the New Hall Art Collection and its history from Eliza Gluckman and her
Y2NB F OFRSYAO @ASs 2F «k | LILINBuppOrKanditieir répkeSentatibi2 o £ S Y &
here in the UK as well as abroad. Her knowleidgeuly captivating.

All in all, the conversation evolved into a very informative afternoon and to answer the question it
started with: Yes, it seems that all present agreed, thiseeneed for ‘women only' possibilities, not

just for their financial ggect, but as Sue pointed out, for the hidden value of the very welcomed
confidencetheyS Yy ISy RSN {2 fFRAS&AYX G(GKS LI ySftQa YvYSaal3s
yourselves, and most importantly, support each other, to enjoy a better future inthe/arid.

For more on this topic, try #women in arts on Facebook and
go to Twitter, http://www.mallgalleries.org.ukand then to

Yo f 2 ILehttp:l/freetar®isfoundation.co.uk and find

Murray Edwards College on Facebook and Twitfeu can
also listen to the whole discussion

on https://soundcloud.com/mallgalleries

Our £2000 SWA Special Prizeras also richly deserved and
was awarded tolrene Leesfor her body of work. Here she
tellsusaboutd Al AUET C O) #/ .8 8

| was recently invited, along with my friend and fellow SV
member, Rebecca Fontaiwolf, to produce work for an
inspirational exhibition in Chichesteilhe exhibition entitled
'ICON' was a project of and curated by Candida Stevens of
TINT ART GalleryRebecca and | were amongst 2
Contemporary British figurative artists, both established a
emerging, who were asked to cast their artistic gaze o
social, cultural, religious and political events and select th
own personal 'I[CON'

Of course, such apecific brief meant that each artist would produce
work that would reflect their own very personal predisposition towards
contemporary or historical events and to the people involvEdom
amongst all those that | hold in high esteem, for their respedbikavery

and creativity, | chose to pay tribute in this exhibition, to Aung San Suu
Kyi.

Aung San Suu Kyi, politician, opposition leader and a perdwse
image is carried in the hearts of millions of Burmese/Myanmar people
who are amongsthe most oppressed and impoverished people on the
planet. They have been able to drawn unbelievable courage from this



http://www.mallgalleries.org.uk/
http://freelandsfoundation.co.uk/
https://soundcloud.com/mallgalleries

graceful woman, who walks with blossoms in h
hair,armed only with her guiding principle of no
violent resistance. She dared to stand up agai
the brutal military dictatorship resulting in heg
being placed under house arrest and h
incommunicado for more than 15 years. S
suffered these depravationsn order to bring g
democracy and human rights to the people ¢
Burma/Myanmar. In 1991 she was awarded the
Nobel Peace Prize whilst she was still being held under house afi@$dy, Aung San Suu Kyi remains

a living expression of her people's determiioatto gain political and economic freedom, she called
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It is now late September and | am on holiday in Australia where | am enjoying working with Laura
Douglas a celebrated Queensland stoand Landscape Artist. Laura has introduced me to the joys
and freedom of painting in the open air.
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year, after 2 years as a candidate,Wwas delighted to be

| unanimously elected to become thdrst woman member

| of the Wapping Groupin its 70 year history. We meet
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estuary in all weathers. This isa typical wet day at

Silvertown where we were invited to record the

renovation of Millennium Mills at the Royal Dock site,

East London

In the Next article we seeCarolinede Pgrecave winner of the Artist Choice Award panting in

a completely different climate Caroline usually works by commission in her London studio and
has travelled to Africa and India to create her own work. Hereshe tells us abouther work in
Zimbabwe and the inspiration for her award winning DAET OET C8 8




Last year | travelled to Zimbabwe and Botswana to paint on two three w
trips. | was very interested icapturing local faces particularly in and arourgs
Bulawayo, artists in the National Gallery in Bulawayo and the landscapes &
wildlife of National Parks throughout Afric&lvVhile visiting the Secondarysss
School Orphanage funded by the Sethule Trust in Matpptaught basic art 4
classes to the children, many of whom had never painted before.

¢ale et A

Later, whenrl returned to the UK] painted the life size 5 il P 7%

passage written on the blackboard behind her for me, the task being to fi
the gaps. | found pleasure in painting the different textures in the backgrof
and once again playing with the warm and cool tones on her skinratite ¥y "L
clothing. | used ear buds to take away the paint and represent the chalk w ‘Qﬁx 3
on the black board.

| decided to paint her on a very long and thin composition. Firstly, | wante
show that she was a small child by having plenty of space abewend “
secondly to move away from the more traditional composition

Another award winner was Alessia Averllino. Shewon the SWA Award for a Young Artisand
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I love drawing and painting the essence of space, lightlé@adl make drawings and paintings by
assembling and diassembling fragments of different spaces, buildings, writing, people and animals

which | sketch, photograph and experience in order to put

them together in the form of a drawing or a painting. | wan

charcoal, graphite, oil, collage and mixed media. Most of the

drawings are at some point torn, erased, sanded down and
reworked until they reach the essence of what they need to

be. | spent most of my life travelling, living in different places.

| wasborn in Bulgaria where my Italian parents were working

at the time. | always drew even if | attended schools which

RARY QU 2FFSNI NI a F &adzwweSoOd ¥
qualifications | thought it was too late to pursue a career in

fine art. With adegree inmodern languageand a Teaching

English diplomafirstworked fora newspaper. Six months into

AlGZ L NBFEATSR GKIFIG AG slayQd |
WgNRYy3AQ a2 L tSTaG Ye 220 | yR adidmEdmatiadd2ouise y 3 0 2 :
at Chelsea College of Arts, and went on to Camberwell for a degree in Drawing and Painting. |




graduated from it with the Painters Stainers Award for Easel Painting and the Bruce Church Travel
Scholarship, which took me to New York.
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in Jivamukti Yoga, Shamanic Healing and many other esoteric
practices. | guess | needed to dig deep inside mysalart the

YSEG WwWo6221Qd
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included more empty spaces, different softer geometri
concepts and other beings, ghostgdaamimals. My drawings ar
about finding the unlimited essence in everything. 1

¢t KAa &SI NR& sHowchsed%ekc&plional ZDAaRd/3
work by w omen artists. This stunning sculpture by Bushra
Fakhoury W5 | y O A yi@n theRavehdish Sculpturewvard.

In our next qrticleKathy Prestells us a pit about what inspires her sculptures abdutan interesting
2 LJLJZ2 NI dzyEdinbairgh/rt fair 8 S
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introduction. It ishome to some of the world most important and
influential arts events including; the International Festival and
accompanying Fringe, the Jazz & Blues Festival, the Book, Art and Film
Festivals and, the Edinburgh Mela.2005, The Edinburgh Art Fair
became the latest addition to this list and through perseverance and
dedication, hasiow firmly established itself as one of the highlights
on the cultural calendaiThe Fair is run by East Lothlzased Arte in
Europa, who have 26 yedkxperience in theart industry organising
| and promoting thousands of art exhibitions and contemporary art
& auctions, and over 20 national art faiGver the years the EAF has
W attracted exhibiting
- galleries from as far off as
Australia, India, the US
Canada, and Argentinand now has a loyal following o
buyers who return year after year to view and buy artwo
from some of the worl@ leading artists in a relaxed
convivial atmosphereSince2005 the EAF has introduce
over 450 galleries and 5000 artists to the 120,0Xatis
that the Fair has so far attracted and, has witnessed the ¢
of over 15,000 individual artworks worth in excess of £10




I will be exhibiting at the festivaind my Passion for dance and the dynamics of movement are the
inspiration formy tactile and sensuous sculpturashich eclipseall my previous passionsl usethe
enigmatic body of a dancer as it becomes simplified when caught in a moment of time, expressing the
joy in the spirit, and beauty of the human figuteisestrong lines of classa¢ purity mixed with the
dynamism and energgf a more contemporary realitpvercoming the struggle for spirituality in an

over materialistic world.This internationalevent will return for its 12th edition in November when,

the EAF will once again show wihhasbecomesuch a hit with exhibitors and visitoatike

Talking of opportunities Margaret Eggletonsent us this report on what turned out to be an
AGAEOET ¢ AAUS8S

Early on Saturday ¥6July, my friend, Harriet and | took our
painting and framing equipment to Chelsea Old Town Hall and
registered ourselves to takgartA y W Rapigiditd piiht a

picture in aday. We left our frames therand were given a
FTNBES /1 aa ! Nart ma@mai Rve encsetaQ 2 F
across Albert Bridge with our folding stools etc. and settled in
Battersea Park, in the shade of a large plane tree along the
riverside, to draw and paint the view of Chelsea Embankment.
The weather was perfect and my frigrdid a semabstract
acrylic/gouache painting whilst | did an ink drawing of the houses and trees in Cheynacvdalkthe
Thames. On returning to the Old Town Hall we framed our art works ready for the exhibition the
following day in the sumptuous MaMall. It was an exhilarating and enjoyable two dagseryone

was so friendly and there was a real buzz of excitement. When | arrived on the Sunday, to look at the
exhibition, | discovered that my drawing had already been sold! The next day Roget,Bleekaain
organiser of the event, phoned me up to tell me that Bill Wyman, of the Rolling Stones, had come in
to see the exhibition with his daughter and had bought my painting. Apparently he lives in one of the
houses | had drawn! Harriet and | araking plans to do it all again next year.

YT 1T AOO UA AMaelReelvefav©us AndnSighOinto her latest exciting commission. She
was made a member of th®oyal British Society of Sculptor$h|s year and certainly appears to

put the abovemessage into practice. | thought you l
would be interested in an update and here is Hazelsii . I
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What an exciting day Tuesday the 5 April 2016 was | E
me. It marked the end of one year of hard yet
rewarding workWith much fanfare, my broreof Sir 8
Nigel Gresley was unveiled at King's Cross station o'
the 75th anniversary of Sir Nigel's deaSir Peter :
Hendy, Chairman of Network Rail, removed the veil '
front of a large enthusiastic crowdlere is a photo of £
me with Janie Harris, HRH P& 3 a A OKI St
Ladyin-Waiting, and Sue Jelley. | am very grateful to
all the support SWA members have given me during this project.



This yar we were delightetb introduce Ruth McDonald, Sally Friend, Shelli GralzenthSara Myers
as newAssociateMembers. Karen CharmenAnnabel ThorntonDr Linda SmithRaquel Alvarez
SardinaHelen Sinclair and Amandeverillo were all elected as Full Membefmanda Averilloells
usadb Al Fo0o2dzi KSNBESEFT YR KSNIJI g2N] XD

I am a Painter/Printmaker living in andahing from my Studio

in Kent and | exhibit my work in the South East and in London's
Mall GalleriesAs an Artist | have experimented with most forms
of Printmaking and this has finally led me to concentrate my
efforts on Mono Printing.

| create my work on Acetate with oil based inks and print in
layers onto thick paper. It is a painterly method and through
working hard with this technique and much experimentation |
feel that | have found my own style.

| continue to be drawn to the besiful coastline around East
Sussex and Mono Printing lends itself well to capturing the light
and atmosphere around the SeashoReople, Dogs, Horses
and Birds all feature in my work set mostly in silhouette against
this beautiful and dramatic backdrop.

Anyone who visited the SWA this year will have been struck by the impact of a very well hung
exhibition. For this we have to thank a very good team comprising@ue Jelley, Soraya French
Dani Humberstoneand Rebecca FontaindVolf .

Not far from where Amanda has her studio Dani Humberstone VPSWAells us about
SHOWTIME IN WADHURST (East Sdssex

Orce a year the circus that is The September Art Exhibition rolls into Wadlauggery) small market
town ad i 2 yh®W fom the spa town of Tunbridge Wells in KeTtis year we celebrated 20 years

of exhibiting fine art in the airy 1930's build Commemoration Hall in Wadhurst. The exhibition was the
idea of professional artist Valerie Brinton and her husband Ricsadgift' to the town having settled
there after many years of living and working abroad.

My first impression when | visited the show for the firs
time many years ago was one of genuine shaeckdon't
know exactly what | was expecting but it deti@éy wasn't
the cool hush of a quality fine art exhibitionemerging
artists work hanging next to someone with an exciti
pedigree, serving as visual counterpoint.

The show has continued to grow and develop and is
highlight in the diary of both artist collectors and visitors
who annually number over 2000. It has a reputation f
excellence coupled with a friendly encouraging atmosphe
Free to enter, in recent years the show has benefited fra



the addition of a dedicated pop up cafe run by aalozaterer who bakes on the premiseadding a
further layer of warmth.

We celebrate the lives of long serving exhibitors and committee membmrdonger with us with
dedicated awards and have recently introduced a student bursahoivor of our fourder Valerie
Brinton on her retirement. The show is strictly by submission emiith a nice little twist for
successful entrants of being only able to exhibit for two years running before being required to take a
year out- therefore guaranteeing a frésmix of work year on year.

The exhibition i®rganizedand managed by a team of six professional artigtsrely on a voluntary
basis. We are a neprofit makingorganization- funded solely by exhibiting artists and catalogue
advertising/sales. In thearly days we we funded by both the Arts Council (England) and local
government but things have gatwhole lot tougher since then.

Years later and | am about to retire as chairman of this little gem of an exhibition, many shows have
sprung up sincestinception in 1996 but The September Art Exhibition is special and will always have
a place imrmy heart, it's where it all began for me and anyway I've always enjoyed the thrill of when
the circus comes town.

Alessia mentions her love of drawing and herdo Dixonx ET T A O | /£ Dénient AwardA A O6 O
explains howitunde®ET O EAO x| OE888

My father was a clergyman and thought that going to art schv; "ﬁ A
was unsuitable for a young lady. Determined, | secretly app @ |\1
and eventually went to Hammersmith Collegef Art. .11
Afterwards, | became a teacher later marrying a country GP 't‘ } '
bringing up three children in Devon. have always been
passionate about drawing. It is a discipline that is fundamer
to my work and underpins everything | do. As a student
Hammersmith, | was fortunate that strong emphasis wz
placed on drawing at a time when mabgndon art schools hac
abandoned life drawing.

Predominantly a figurative artist, my early works were studi ‘ ‘5" f
of people contrasting their outer appearance with TR
their thoughts and feelings within. Travelling the Far Eastﬂff, L oce
elsewhere gave me endless opportunities to explore th R

themes in different cultures and countries

In 2002, | accompanied my husband to the foothills of the Himalaygmdsof a teaching tour
organised by the Prince of Wales Foundation for Integrated Health of which he was Medical Director.
In sketchbooks | recorded clinics in remote rural villages. After a similar expedition to Rajasthan | had
a solo exhibition of ldian work, "Studies of Colour and Motion", and thus began my love affair with
India. The Indian people reveal a dignity and depth of spirituality that is biblical in nature, possibly as
its remote villages have remained unchanged for centuries.



| was mae a member of the South West Academy of
Fine and Applied Arts in 2005 and was so proud to
become a member of the Society of Women Artists in
2009 where | have been privileged to be awarded The
Barbara Tate Award in 2009 and recently the Derwent
Award in 2@6. The SWA combines the awesome
talent of fellow members with their generosity and
support and particularly that of the President and her
executive members.

In our final article Andie Claydescribes her
approach andurges us to believe in our personal
vision8 8

My current work references Oriental calligraphy and
the rhythmic breath in Tai Ji Quan and Qigong. My
“ drawing describes a flow of energits undertow
repeatedly drawing me back to the present moment.

Working intuitively and expressively with markaking and colour, | work holistically employing the
eye-hearthand reflex, seeking to grasp and express the essence of my subject and my gut reactions
rather than detailed knowledge.

The artist Karl Martens talksf @ quest for the unexpected: & { KIACK 2 6/ KAPWHa ST wmc
maintained that the artist needs to trust his or her own ability. Begapptive to impressions is more

important than knowledge. In other wordshe

artist needs to be in touch with intuition. In

painting and calligraphy, thé$t stroke is the most

important. It comes from nothing and manifests

something

My study and practice ofmindful contemplation
helps me to disregard any goal and to betlie
moment, staying alive to the flow of the brush
strokes, allowing intuition to lead the way. | find
the ever present challenges from confronting
uncertainty and the unexpected keeps my work
fresh and alive until the last mark has found its
place.



